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PSALM 24: WHO IS THE KING OF GLORY
Ephrem Feeley
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Composer's Notes:
Psalm 24 is a good example of an enthronement psalm, sung at ceremonies in the temple of Jerusalem where 
God was acclaimed as king of Israel. The cry to open the gates to let the King of Glory enter demonstrates that 
the Ark of the Covenant was carried in procession around the temple for all to see. The link between the 
earthly king and the heavenly king was clear: God was the heavenly king, who favoured his people Israel, who 
caused their king to be victorious in battle, and so was the Lord of armies who fought in the cause of right.
     The militaristic nature of this psalm does not preclude its use in Christian liturgy today: it is used for the 
Feast of the Presentation of the Lord, and is a good common psalm for the Feast of Christ the King and 
throughout the season of Advent. The psalm should be understood in the context of spiritual warfare: in the 
struggle against evil and injustice, both personally and in the world, God's goodness will prevail.
     The tempo marking is for a broad Andante, but with clear diction and crisp articulation in the 
accompaniment, there should still be plenty of energy. The trumpet part is optional, but adds a sense of 
occasion to the piece.


